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[15] Donna Haraway, ‘A Manifesto for Cyborgs:
Science, Technology, and Socialist Feminism in the
1980s), in Linda Nicholson, ed. Feminism/Postmod-
ernism, London: Routledge 1990, p.219.

in Leonardo Electronic, Volume 6, Number 11,
1998.

[7]  Kevin Kelly, ‘Genetic images), in Wired, 2.09.
http://www.wired.com/wired/2.09/features/sims.
html, 26 August 1998. See also, Out of Control for
more speculation.
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