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. ChatGpt

. MidjourneyAI

. DALLE 2

. Computational Creativity

. Generative Art

. Sony World Photography Awards

. Portrait of Edmond de Belamy (Obvious, 2018)

. Christie’s

9. A. Michael Noll

10. Julien C. Sprott

11. Roberto Maiocchi

12. Geoff Cox

13. Adrian Ward

14. Aaron Hertzmann

15. Hype

16. Limin Wang

17. Context

18. Lev Manovich

19. Unsupervised (Refik Anadol Studio, 2022)

20. Neural Networks

21. Museum of Modern Arts

22. Democratization

23. Machine Learning

24. Blaise Agiieray Arcas
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26. Gabriel Lima

27. David Moftfat

28. Andreas Graefe

29. Yuheng Wu

30. Spatial Presence

31. Imagery
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